CARCHITECTURE... PLUS OU MOINS

Without doubt the 7eh Mostra has made 2

rable impression on both the media and
the public. The catchword launched by
Massimiliano Fuksas - Cites ¢ less oesthetics,

nformadion.
s of the outse it was clear tha the new comis-
soner was siming on one band to charnel as much

2 subde philosophical discussion whose roots g0

culural contaner, incudingthe isues thc have been

footage, sateliie photography, photo-mon-
ages and websices It fooks as if nfotech and
nstallacions are more re-
dcal discourse and radicional displays of

the pas few yeas,and on the other to interions-

terms in the theme introduces decp theoretical
thoutht on the stae of archisceure, Rather the
Biennale presencs eself 35 3 lve wire relyig the

e with th assurance ofan expert n markedng.and

Even the nadonal pavilons have given fres (and 3t

cion of the future of urban forms.

The 7th Blennale of archisecure I Veice, drected
by Massimitano Fuksas,has achieved s prime objec-
v, which i by o means neglghle The reputedly
it

e and difernt geography thac both visitors and.
eravellers sre bocoming familar with. We are 3l
confronted with the new nomadic werld system
(arhitectural or otherwise) that became 3 realy
during the 905, where the Incerne s 2 forum for dis-

fing the confusion present on the video wall i the
Corderts, whih s undoubiady the epicentre of
Fuksass scenography.

Pandora's box?

‘capable of auraceing the genera publc In previous
years che big faian and incernacionsl dales dese
with the extibiton ina few areicles of varyig incer-
st and some riicism i the cultural pages. o coin-
cide with the opening The rangs of ideas expressed
was 3pt 50 atracethe tkenton ofarchicecs, and the
smallr group of people who aend insernational

move transvrsal in diferent cogritve and
visual sphares. and where & raidy evobing econo-
mic order generaes the same socil resldes in
extremely dverse geographical and cultursl
contexts, from Portugal to SouthEast Asa. The

laminations wil be disappoinced. The exhibion
(a0 his s 25 i shoukd be) does o consecrase any
anguage 15 dominant code O the contrary. ¢ puts
forward is own limits, the drams of » et thit s
tired out and 3 the same time faced with profound

people most invoived with

But chis year it s sigificant 1o note tha people
began alkingsbaut the event long before It vas doe

‘The efficency of the new pres service? Maybe,But
here s somedhing to sy t0o for the catchy theme
= fes sthetks, more ethics — and the keywords

mstherics. . ethics. They have infused Ife into a
vast container of diverse and. hererogencous

. ather than the
canonical ‘ime’ o tradidonsl archiecaure, Some

madernstoe of msgery and trsnsntors ues
tas- iy oormed major archkecral exprt
ments andorsken in Holand, the UK, Americ or
Jpan

Architectural performance
I dimension of srchitscture. on
showis strongy infuenced by contemporary ac, ks

of intaresc whather it is nked o the world of

he. convendonal parsphernali of architecturs!

big ites, by migratory flows In relaion to urbs
space, by questions of responsibily in the

tructon of our cies, by new research into
contemporary space and by the improvement of
the qualic of fe.

ploy—a smoke
- sereen sent up n iw of reassuring answers. But |
believe that the commissioner has put in 3 good
dose of radical ynicsm :people todsy aren'efoo-
King for reassuring answers, nor are they looking
for a new way or 3 new nguage. 33 f Pandora’s
o has been thrown open once and forala kick-
Sk ofheefrvescance i s g 3l g
since WWIL There i a subtle Ik berween
Blemnale and the chronic problems of the now.
defuncecentury's modern culure :that of he abso-
ute. precariousness of communication batween

2 mode of wransmisson, even to the point of null-

“The break becween the soca bady and s represen-

by 3 powertuly mecaphoric reading of the pheno-
mena under ansyss. Research of this cype. cals

<ame  long time 350, 2nd we.
have ye 0 study it n dealofen, f seems 35 1 the
doa ofa golden pre-industrial agehas been played .

A D———
from the offcal
engage the interest o the people and arouse public o the medis. nstruments of medation with sociey Arkitekaur-

‘opiion, sdescepping in doing 50 the controversy
that surrounded his nominaton a5 commissioner,
which infuriaced n a few members of the Ialan
archicecuural incelgensia His recipe seems to be
2t follows ¢

— intervantions 3nd selecions to mark out the ne-
rary ofthe Blnvale;

In the carly stages most of the ritism and com-

reklame, regionalism, contexcialsm postmodernise

tion 35 such — ss aesthers, more ehics ~ and aimed

ferent carms and languages o re-forgs the broken

g of tis year

“The exhibiion has spiled over from th spaces of
the Giardii and the Corderta in the od Arseral,

I recent years, these same bieanaes have tied to
ampldy their message by obcrusive representios,

po wosden wings desgned for the Bienle of 1991
bulding which and spread around Vrice.A sort of theawe of the

parccpation of designers and crids, many of them  core ofthe exhibidon, world by which,n the form of 3 methor, we are
wieh ik e

-~ the alkout use of specaculr and insantappesl
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of 2 culture cha i growing more an mre marga
with regard o on-going processes
The preceding biesnale of architecture simed 3

sources or resources thac would enable us 10 faco
che complesity ofthe new llennium, But s years
show has exhibited the work of the new ‘radicls”
simostivelunarly archiceces whe do nok ay chim
to having their roots n or  penchanc for any aant-
garde moverment.

The avant-garde's new duds
Here the avancgarde s expressed by the use of
new tachnalogies, pushed (o the excreme, by 3
constant siling over onto the taricory of contem-
porary are by the fesing of belonging ® 3 new.
world 3t yet in the maling, nd by the conscious-
ness of belonging t the diety old mecropolis,with
an accommodating and prectying tone pervading it
L Unike ther grandfchers these radicals have o
finks a¢ il wich socs and polical prosest, nd per-
cetv relity via: series of somewhac lurred virual
events. Probably the only excepsions are the
Austrian, Swiss and Canadian pains, Jlong with
the Salker happening whero the dimension ofpol-
Scalthoughe s scl prcepile.

The barrsge of liuid crysal screens, keyboards,
viraal representadons and monitors tat have

aken over every comer of space o the point of
irualy® slminstieg tradidonal paper support,
maquetces and even archicectre a5 object 1o doubt
has much o do wih 3 barely dissimulied sales
pich :the product has to be attracaive t sel Bt
underneath it all we seem o hear 4 singe plrcing
seream of despai i the face of uncontrolable rea-
iy world wide

T incessant and freneic xploration o new infor-
mation technologies . present-dsy archiccural
research also poins to the od communicat

it angse mentioned sbove, which has come inco the
new cenry incace Th ralyig call for mere echcs”
mighe chus b Interpreced 35 3 need o considar the
economic and socil rol of the architet todsy, over
and above devices and fargon. Al the more so since
the acknowledgemen of conficss and contradictions
expressed in most of the racent project on show
does not seam to cary an equal force and decer
mtion to overcome them. The idea Is rather o
coniront. them with processes and methodologies
0 be reformulated and renoraed

An iocarationsl archtsctural exhibidon is bound
<0 present 3 contradictory round-up of the current
scene, encourage debate and throw lght on certain
experiments chac suggest possible soluions. By
seting up 3 permanent websic, chis Bienrale hus
openad up to online feedback, and has enabled pre-
sentation of works such 35 tht of the AI2 Grovp,

which could have remained on 3 video support
rather than occupy 3 small space in the concral
pavifon.

Y everyone onartas Beuys sad, s phrase Fuksas
himsel s fond of quoting, lmose s f he s trying <o
promote 3 new awareness of the architect and
i or her role ot a3 a deux ex mochina butas a
figure lving n the real world, spable of hinking
about. responaibilty before tking acton. In his
writings and public incerventions, Rem Koolhass,
who I conspicuously absent tis year, s constanty
plugging this same combinadon of the designer
of on-going processes,the manager and the crea-
tor, 35 2 possible snswer to the contemporary
condidon.

I tis case,the powerful femicine poscry of S,
the domesdc provocaton of the Nox group, the s~
rary spproach of the Franch paviion, the compure-
rised gesscuons of the pupls of Greg Lynn and
Hani Rashid, the akusive and professiona power of
the Englsh pavion, the fstdious confuson of the
contral pavilon, the ddactc cariy of the Germans
and the new snd shimmering Adsncs of the
Hungarians constiute nodhing more than faces of
‘world of worlds far 10 big to be conained In 3
single exhition. And impossible © resobe, even by
the emotional charge of wall of images 280 meres
o Buc which wil have o be ficed f we are g0
o speaking publicly ofarhicecture inyears  come.
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